T PRINEVAL—>

aration:
orest Primeval—"

in

1eval—" Herb Block addresses the

ws a phrase from Henry Wadsworth
station that will occur if we continue
aily cartoon for the Chicago Daily
predict the barren wasteland we will

of Longfellow’s poem about

1s. The first few lines describe the
the poem is a tragedy about the

7en Years War between France and

GRAMMAR AS RHETORIC AND STYLE 893

Great Britain, all Acadians (French-speaking settlers) were expelled from present-day
Nova Scotia and scattered by the British to English-speaking colonies in America. Block’s
words suggest an idyllic time, but the context of the poem suggests violence and
heartbreak to come, which is more in keeping with the cartoon’s images.

The term primeval forest is used interchangeably with old-growth forest to refer to
wooded areas that have been untouched by humans. The cartoon’s depiction of an endless
stand of tree stumps suggests anything but an old-growth forest. Each tree stump shows
the marks of the axe used to cut down the tree, and the hill and clouds in the background
seem the backdrop of a desert rather than a forest. Block’s image of clear-cut forestry, a
practice very much in use in 1929, warns America about its dangerous habits.

Block, with a simple drawing and one poetic line, told us what we now know
well: nature is not interminable, and its resources will run out. His subject, the
clearcutting of forests, is presented to his audience, readers of the Chicago Daily News
through the “voice” of a straightforward drawing and a literary allusion. Block’s cartoon
is emotionally stirring. The terrifying desert of used-up trees warns Americans of an
infertile, inhospitable future. He establishes ethos with his reference to Longfellow’s
phrase “this is the forest primeval,” its very familiarity reminding us of the fleeting
nature of the idyllic forest. These words, paired with Block’s straightforward drawing,
rationally outline his argument: through overuse, the land will return to a primordial
state — not the idyllic state of old-growth forests, but one of lifeless devastation. By
showing what lies in' America’s future, Block suggests that we not only have the ability
to stop the devastation, but we also have an obligation to save our landscape.

Questions

L. Is Katy’s argument effective? Can you see another way to read the cartoon?

2. Would the essay have benefited from outside information about clear-cut forestry?

3. Katy’s essay argues that HerblocK’s cartoon is a warning about the consequences of
how we treat the environment. What would you add to her argument?

4. Herblock’s cartoon appeared at the dawn of the Great Depression. How would you
use this information to expand Katy’s argument?

Grammar as Rhetoric and Styl -

Cumulative, Periodic, and Inverted Sentences

................................................................................................................

Most of the time, writers of English use the following standard sentence patterns:

Subject/Verb (SV)
My father cried. — TERRY TEMPEST WILLIAMS
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Subject/Verb/Subject complement (SVC)

Even the streams were now lifeless. ~— RACHEL CARsoON
Subject/Verb/Direct object (SVO)

We believed her. — TERRY TEMPEST WiLLlams
Subject/Verb/Indirect object/Direct object (SVIO)

Tans shows me a graph. — DaNIEL GLIcK

To make longer sentences, writers often coordinate two or more of the stan-
dard sentence patterns or subordinate one sentence pattern to another. (See the
grammar lesson about coordination on page 698 and the grammar lesson about
subordination on page 999.) Here are examples of both techniques.

Coordinating patterns
S \% O
Yet every one of these disasters has actually happened somewhere, and many
S A o)
real communities have already suffered a substantial number of them.
— RACHEL CARSON
Subordinating one pattern to another
S A S Vv o)
And when they arrived on the edge of Mercury, they carried all the butter-
I
flies of a summer day in their wombs.
— TERRY TEMPEST WILLIAMS

The downside to sticking with standard sentence patterns, coordinating them,
or subordinating them is that too many standard sentences in a row become
monotonous. So writers break out of the standard patterns now and then by
using a more unusual pattern, such as the cumulative sentence, the periodic sen-
tence, or the inverted sentence.

Cumulative Sentence

The cumulative, or so-called loose, sentence begins with a standard sentence pat-
tern (shown here underlined) and adds multiple details after it. The details can
take the form of subordinate clauses or different kinds of phrases. These details
accumulate, or pile up — hence, the name cumulative.

The women moved through the streets as winged messengers, twirling around
each other in slow motion, peeking inside homes and watching the easy sleep of
men and women. — TERRY TEMPEST WILLIAMS

Here’s another cumulative sen
trance to the Woods:

It is a wilderness that is beautifu
1t1s a Wildel sy

Fious, never to be conquered or
than a little.

Periodic Sentence

The periodic sentence begins with
tence pattern — or at least its pre
end.

Crossing a bare common, in s

without having in my thoughts
enjoyed a perfect exhilaration.

The following periodic sentence br
on all the details before stating the

Often, after filling several notel
books, diving into all manner «
when I sit down to write, I do s

Inverted Sentence

In every standard English senter
(SV). But if a writer chooses, he
and put the verb before the subjec
are a couple of examples:

Everywhere was a shadow of d

Under them are evergreen thic

Rhetorical and Stylistic Si

When you use an unusual senten
you call attention to that sentenc
the pattern of the sentences sur
terns to emphasize a point, as v
sion, or create a dramatic impact
you avoid monotony in your wri



— RACHEL CaRrson

— TERRY TEMPEST WILLIAMS
ct (SVIO)
— DaNIEL GLick

coordinate two or more of the stan-
entence pattern to another. (See the
: 698 and the grammar lesson about
les of both techniques.

A 0
lly happened somewhere, and many
o)

t substantial number of them.
— RACHEL CARSON

S Vv 0
Mercury, they carried all the butter-

~— TERRY TEMPEST WILLIAMS

entence patterns, coordinating them,

andard sentences in a row become
itandard patterns now and then by
mulative sentence, the periodic sen-

begins with a standard sentence pat-
ttiple details afer it. The details can
srent kinds of phrases. These details
imulative,

s winged messengers, twirling around

homes and watching the easy sleep of
— TERRY TEMPEST WILLIAMS

GRAMMAR AS RHETORIC AND STYLE 895

Here’s another cumulative sentence, this one from Wendell Berry’s An En-
trance to the Woods:

It is a wilderness that is beautiful, dangerous, abundant, oblivious of us, myste-
rious, never to be conquered or controlled or second-guessed, or known more
than a little.

The periodic sentence begins with multiple details and holds off a standard sen-
tence pattern — or at least its predicate (shown here underlined) — until the
end.

Crossing a bare common, in snow puddles, at twilight, under a clouded sky,
without having in my thoughts any occurrence of special good fortune, I have
enjoyed a perfect exhilaration. — RALPH WALDO EMERSON

The following periodic sentence by Daniel Glick starts out by filling the reader in
on all the details before stating the main clause.

Often, after filling several notebooks with dozens of interviews, reading several
books, diving into all manner of research materials, and making research trips,
when I sit down to write, I do so without looking at my notes at all.

Inverted Sentence

In every standard English sentence pattern, the subject comes before the verb
(SV). But if a writer chooses, he or she can invert the standard sentence pattern
and put the verb before the subject (VS). This is called an inverted sentence. Here
are a couple of examples:

Everywhere was a shadow of death. — RacHEL CARSON

Under them are evergreen thickets of rhododendron. — WENDELL BERRY

Rhetorical and Stylistic Strategy

When you use an unusual sentence pattern — cumulative, periodic, or inverted —
you call attention to that sentence because its pattern contrasts significantly with

the pattern of the sentences surrounding it. You can use unusual sentence pat-

terns to emphasize a point, as well as to control sentence rhythm, increase ten-
8ion, or create a dramatic impact. In other words, using the unusual pattern helps
You avoid monotony in your writing.
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Cumulative
Look at this cumulative sentence by Wendell Berry:

It is a wilderness that is beautiful, dangerous, abundant, oblivious of us, mysterj-

ous, never to be conquered or controlled or second-guessed, or known more
than a little.

The independent clause in the sentence focuses on one word: wilderness. Then the
sentence accumulates a string of modifiers that describe nature’s ambiguity. It is
“beautiful” and “abundant” but also “dangerous” and “mysterious.” Berry ends
with phrases that emphasize nature’s independence: “never to be conquered or
controlled or second-guessed, or known more than a little” Using a cumulative
sentence allows Berry to include all of these modifiers in one smooth sentence,
rather than using a series of shorter sentences that repeat “wilderness.” Further-
more, this accumulation of modifiers takes the reader into the scene just as the
writer experiences it, one detail at a time.

Periodic

In the following periodic sentence, Ralph Waldo Emerson packs the front of the
sentence with phrases providing elaborate detail:

Crossing a bare common, in snow puddles, at twilight, under a clouded sky,

without having in my thoughts any occurrence of special good fortune, ] have
enjoyed a perfect exhilaration.

The vivid descriptions engage us, so that by the end of the sentence we can feel (or
at least imagine) the exhilaration Emerson feels. By placing the descriptions at the
beginning of the sentence, Emerson demonstrates how nature can ascend from
the physical (“snow puddles,” “clouded sky”) to the psychological (“without...
thoughts of . . . good fortune”), and finally to the spiritual (“perfect exhilaration”).

Could Emerson have written this as a cumulative sentence? He probably
could have by moving things around — “I have enjoyed a perfect exhilaration as]
was crossing . . .” — and then providing the details. In some ways, the impact of
the descriptive detail would be similar.

Whether you choose to place detail at the beginning or end of a sentence
often depends on the surrounding sentences. Unless you have a good reason,
though, you probably should not put one cumulative sentence after another or
one periodic sentence after another. Instead, by shifting sentence patterns, you
can vary sentence length and change the rhythm of your sentences.

Inverted

The inverted sentence pattern slows the reader down, because it is simply more

difficult to comprehend inverted word order. Take this example from Emerson’s
“Nature”:
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A S
In the woods, is perpetual youth.

In this example, Emerson calls attention to “woods” and “youth,” minimizing the
verb “is” and juxtaposing a place (“woods”) with a state of being (“youth”). Con-
sider the difference if he had written:

SV

Perpetual youth is in the woods.

This “revised” version is easier to read quickly, and even though the meaning is
essentially the same, the emphasis is different. In fact, to understand the full
impact, we need to consider the sentence in its context. If you look back at Emer-
son’s essay “Nature,” you'll see that his sentence is a short one among longer, more
complex sentences. That combination of inversion and contrasting length makes
the sentence — and the idea it conveys — stand out.

A Word about Punctuation

It is important to follow the normal rules of comma use when punctuating
unusual sentence patterns. In a cumulative sentence, the descriptors that follow
the main clause need to be set off from it and one another with commas, as in the
example from Terry Tempest Williams. Likewise, in a periodic sentence, the series
of clauses or phrases that precede the subject should be set off from the subject
and one another by commas, as in the Emerson example. When writing an
inverted sentence, you may be tempted to insert a comma between the verb and
the subject because of the unusual order — but don’t.

Identify each of the following sentences as periodic, cuamulative, or inverted,
and punctuate each correctly.

1. Now when I had mastered the language of this water and had come to
know every trifling feature that bordered the great river as familiarly
as [ knew the letters of the alphabet I had made a valuable acquisition.

— MARK TWAIN

2. Inall things of nature there is something of the marvelous. — ARISTOTLE

3. Instead of being at the mercy of wild beasts earthquakes landslides
and inundations modern man is battered by the elemental forces of
his own psyche. — CARL JUNG

4. Nature like a loving mother is ever trying to keep land and sea moun-
tain and valley each in its place to hush the angry winds and waves
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balance the extremes of heat and cold of rain and drought that peace 6. When a noble act is done,
harmony and beauty may reign supreme. beauty, when Leonidas anc
— ELIZABETH CADY STANTON day in dying, and the sun

once in the steep defile of ]

the high Alps, under the st

a sheaf of Austrian spears

these heroes entitled to ad

Craft a periodic, cumulative, or inverted sentence by filling in the blanks, the dead?

7. When the buffalo are all ¢
secret corners of the fore:

1. Among the tangle of weeds and brush were

2. Hoping s knowing » but the view of the ripe hil
realizing , the candidate . thicket?
3. All his life he would remember that perfect moment when she en- 8. And here where the ravi
tered the room , , the shadows are long-live
. ferent.
4. Ifyou and if you , then 9. Even more discomfortit

10. And why not Nature, sine
talk back, allows us the f
dition for a while, writin
deer, the purple crocuses
dazzling “life force” we inx

5. Into the clouds soared

Identify each of the following sentences as periodic, cumulative, or inverted,
and discuss the impact of using that pattern. (Each sentence is a direct quo- et full
tation from essays in this chapter, so you might want to check the context of the creation 1s ye y

11. Even here where the eco

where whatever dies ent
here one cannot fully ¢
catastrophe.

the sentence to appreciate its impact more fully. Note that some sentences
use more than one unusual pattern.)

1. Similarly, chemicals sprayed on croplands or forests or gardens lie
long in soil, entering into living organisms, passing from one to
another in a chain of poisoning and death.

— RACHEL CARSON, para. 12

2. Among them are many that are used in man’s war against nature.

Fiction writers often use ur

— RACHEL CARSON, para. 16 i cumulative, periodic, an.d in
Sarah Orne Jewett, and discus

3. ...mounting a coach with a ship-load of men, animals, and mer-
chandise behind him, he darts through the country, from town to
town, like an eagle or a swallow through the air.

— RALPH WALDO EMERSON, para. 10

4. 1 see the spectacle of morning from the hill-top over against my
house, from day-break to sunrise, with emotions which an angel

Following are five examples
three, then write your own se

might share. — RALPH WALDO EMERSON, para. 16
5. Not less excellent, except for our less susceptibility in the afternoon 1. Neither in its clearness,
was the charm, last event, of a January sunset. of space, depth, and refk
— RALPH WALDO EMERSON, para. 17 a low-lander, out of sigh
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of rain and drought that peace t 6. When a noble act is done, — perchance in a scene of great natural
ne. ’ beauty, when Leonidas and his three hundred martyrs consume one
— ELIZABETH CADY STANTON | day in dying, and the sun and moon come each and look at them

s once in the steep defile of Thermopylae, when Arnold Winkelreid, in
the high Alps, under the shadow of the avalanche, gathers in his side
a sheaf of Austrian spears to break the line for his comrades; are not
.. , these heroes entitled to add the beauty of the scene to the beauty of
ntence by filling in the blanks, the dead? — RALPH WALDO EMERSON, para. 20

7. When the buffalo are all slaughtered, the wild horses all tamed, the

i

were [
n b ; secret corners of the forest heavy with the scent of many men, and
& »out | the view of the ripe hills blotted by talking wires, where is the

ndidate ___ | .

o thicket? — CHIEF SEATTLE, para. 5
verfect moment when she en- 8. And here where the ravine suddenly steepens and narrows, where
> v the shadows are long-lived and the dampness stays, the trees are dif-
’ ferent. — WENDELL BERRY, para. 3
u ,then | 9. Even more discomforting is a pervasive sense of unfamiliarity.

! — WENDELL BERRY, para. 13

; 10. And why not Nature, since it’s there, common property, mute, can’t
talk back, allows us the possibility of transcending the human con-
dition for a while, writing prettily of mountain ranges, white-tailed
deer, the purple crocuses outside this very window, the thrumming
dazzling “life force” we imagine we all support.

eriodic, cumulative, or inverted, ~— JOYCE CAROL OATES, para. 29
. (Each sentence is a direct quo- 11. Even here where the economy of life is really an economy — where
ght want to check the context of the creation is yet fully alive and continuous and self-enriching,
fully. Note that some sentences where whatever dies enters directly into the life of the living — even
here one cannot fully escape the sense of an impending human
catastrophe. ~— WENDELL BERRY, para. 27

ands or forests or gardens lie
;anisms, passing from one to

sath.
~— RACHEL CARSON, para. 12
in man’s war against nature. Fiction writers often use unusual sentence patterns. Find examples of
— RACHEL CARSON, para. 16 cumulative, periodic, and inverted sentences in “The White Heron” by
«d of men, animals, and mer- Sarah Orne Jewett, and discuss her purpose in using them.,
3h the country, from town to
th the air.

LPH WALDO EMERSON, para. 10
the hill-top over against my
th emotions which an angel
LPH WALDO EMERSON, para. 16
usceptibility in the afternoon
sunset.

-PH WALDO EMERSON, para. 17

Following are five examples of unusual sentence patterns. Choose two or
three, then write your own sentences, using each example as a model.

1. Neither in its clearness, its colour, its fantasy of motion, its calmness
of space, depth, and reflection or its wrath, can water be conceived by
a low-lander, out of sight of sea. — JoHN RUSKIN, Modern Painters







