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software. Truth is, I have no interest in talking to people I didn't invite to my buddy;]kh»
or making bombs, or worrying that my mom is pretending to be a private detective:~5:.

Online privacy is a controversial issue globally, but it shouldn't really have to bé‘ V
at home, Parents need to calm down and try to accept that while young people spend a
ton of time on the computer, they are not necessarily being mischievous. It's even
possible we're doing our homework. If parents used to dread conversations about safe sex
and the dangers of underage drinking and drug abuse, I suppose Ruth Marcus is onto
something — have a talk about “the rules of the Internet road.” Let children know
certain expectations, be confident parents, and know your kid won't prove you wrong.
Spend the money you save on the IM monitoring program on a family dinner out, where
you can enjoy your children face to face.

Questions

1. Describe the tone of Jenna’s essay. Cite passages to support your response.

2. How does Jenna establish ethos in the essay? How does she appeal to pathos and
logos?

3. Is Jenna’s argument convincing? How would you craft a counterargument?

4. Comment on Jenna’s use of the first person. Does it strengthen or weaken her
argument?

Grammar as Rhetoric and Style .

Coordination in the Compound Sentence

...........................................................................................................

Coordination confers equal value and significance on two or more elements in 2
sentence. You can use coordination to join words, phrases, and even independent
clauses that could be sentences in their own right. When you use coordination t0
combine two sentences, the result is a compound sentence. Compound sentences
can be created using coordinating conjunctions (and, but, or, not, for, so, yet) and
correlative conjunctions (not only . .. but also; either. .. or; just as...so also);
however, you can also use a semicolon alone or coupled with a conjunctive
adverb (however, indeed, thus, moreover, in fact, therefore, nevertheless), as we've
done in this sentence.

In the following compound sentences, you can see how removing the coordi-
nating conjunction or the semicolon from each of the original sentences and sep-
arating the previously joined ideas into two or three sentences make each author’s
meaning less clear. Without the coordinating conjunction or the semicolon,
reader cannot immediately figure out the relationship between the ideas in the
sentences.
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Coordinating Conjunctions Joining Main Clauses

Morbid curiosity is an occupational hazard for a writer, I suppose. I've never
been bothered by it before.
Morbid curiosity is an occupational hazard for a writer, I suppose, but I've
never been bothered by it before.
— Davip EWING DUNCAN

We essentially consider polluted water as normal now. People who can
afford it drink bottled water.
We essentially consider polluted water as normal now, and people who can
afford it drink bottled water.
— URSULA FRANKLIN

Semicolons Joining Main Clauses

That is the silence of contemplation. It is the silence when people get in
touch with themselves. It is the silence of meditation and worship.
That is the silence of contemplation; it is the silence when people get in
touch with themselves; it is the silence of meditation and worship.
— URsuLA FRANKLIN

Nature was then. This is now.
Nature was then; this is now.
— SVEN BIRKERTS

Semicolons and Conjunctive Adverbs Joining Main Clauses

Now he no longer let the dog go to the lighted tunnel at once. He put out the
light, and then kept the dog waiting a little while before he let him go.
Now he no longer let the dog go to the lighted tunnel at once; instead, he put
out the light, and then kept the dog waiting a little while before he let him go.
—JAcoB BRONOWSKI

Punctuation of Sentences That Contain Coordination
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“joining loosely or ineffectively.” As demonstrated in the following example, you
can eliminate a comma splice by using a coordinating conjunction, a semicolop,
i ]
or even a period.
Incorrect

She began by sitting and thinking, soon she was just sitting.

Correct
COMMA AND A She began by sitting and thinking,
COORDINATING CONJUNCTION  but soon she was just sitting.
SEMICOLON She began by sitting and thinking;
soon she was just sitting.

— BRIAN ALDISS
SEMICOLON AND A She began by sitting and thinking;
CONJUNCTIVE ADVERB however, soon she was just sitting.
TWO SEPARATE SENTENCES She began by sitting and thinking.

Soon she was just sitting.

As you can see, the correct way to fix a comma splice is to divide it into two sepa-
rate sentences or turn it into a compound sentence using coordination.

Rhetorical and Stylistic Strategy

Writers make deliberate decisions regarding coordination.

On the most basic level, writers use coordinating conjunctions to smooth
two shorter sentences into a single longer one that is more cohesive. In the follow-
ing example, it refers to the theory that parents can “mold their children like clay”

It has distorted the choices faced by others as they try to balance their lives, and it
has multiplied the anguish of parents whose children haven’t turned out as
hoped. .
— SVEN BIRKERTS

If Birkerts had put a period after lives and begun the next sentence with i, the
result would have been two abrupt sentences. The simple addition of and that
turns two simple sentences into a compound sentence also adds to the fluency of
the prose. In this case, joining the two also emphasizes that the two results (dis-
torting and multiplying) are equally detrimental.

In fact, the job of conjunctions is to specify the relationship between two
ideas. If the ideas contrast, then but, yet, or however signals that connection.

Flying is no longer a big deal, but a handmade dress or a home-cooked meal may
well be special.
— URSULA FRANKLIN
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If they are related through cause and effect, thus, for, or therefore signals that con-
nection.

Long before anyone suspected the existence of genes, farmers recognized that the
traits of parents were passed down to the offspring, and thus they could improve
the yield of pumpkins or the size of pigs by selectively breeding the best speci-
mens with each other.

— MIHALY CSIKSZENTMIHALYI

In both of these examples, the first clause contrasts with the second. The conjunc-
tion makes that connection clear to the reader.

A writer might choose a semicolon instead of a period or a conjunction to
signal that two ideas are closely related, as shown in the following example.

Parenting is one of the oldest human experiences; it has been the experience of
every generation since the beginnirigs of our species.
— MIHALY CSIKSZENTMIHALY!

In this example, the second point grows out of the first, and the semicolon
stresses the closeness. As in the following sentence, a semicolon may also empha-
size balance or alternation: it is not this; it is that.

The garden faded; in its place, the city center rose by her left hand, full of crowd-
ing people, blowboats, and buildings.”
— BRrIAN ALDISS

In this example, the second clause emphasizes what has replaced the garden. The
pattern is: the garden is gone; a city center replaced it. It’s the same space but a dif-
ferent scene. In a similar example, Aldiss writes:

He did not move; she did not move.
— BRIAN ALDISS

The semicolon links the two independent clauses that are parallel except for the
pronoun. The result is stillness — in perfect balance.

Caution: Starting a Sentence with a Coordinating Conjunction

Because people often overuse conjunctions such as and and but, some books and
teachers discourage student writers from beginning sentences with those words.

i fYOu might have been taught that such a practice is incorrect; however, professional

Titers do sometimes begin sentences with coordinating conjunctions. This prac-

lce 1s perfectly acceptable and often quite effective as long as you don’t overuse it.

ut don’t just take our word for it; read the last two sentences of Steven Pinker’s
y:

‘But the fact that tyranny and genocide can come from an anti-innatist belief sys-
tem as readily as from an innatist one does upend the common misconception
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that biological approaches to behavior are uniquely sinister. And the remirid
that human nature is the source of our interests and needs as well as our | WS
encourages us to examine claims about the mind objectively, without Pu'fting‘a
moral thumb on either side of the scale.

In the first instance, Pinker uses but as a transition from his previous sentence, I
the second instance, he uses and to emphasize the point he makes in that sep.
tence. Now look at how Ursula Franklin uses yet in this sentence:

I feel very strongly that our present technological trends drive us toward a
decrease in the space — be it in the soundscape, the landscape, or the mind-
scape — in which the unplanned and unplannable can happen. Yet silence has to
remain available in the soundscape, the landscape, and the mindscape.

If Franklin had made this a single sentence, it would have been exceptionally long
and fairly difficult to follow. By breaking it into two sentences and joining them
with a coordinating conjunction at the start of the second, she stresses the differ-
ence and varies the rhythm of the passage.

Polysyndeton and Asyndeton

The inclusion or exclusion of conjunctions may have a strong rhetorical effect,
influencing pace and emphasis, and adding complexity. The use of many con-
junctions has the effect of speeding up the pace of a sentence, and stressing the
connections among things linked, as you will see in the examples of polysyndeton
below.

Polysyndeton The deliberate use of a series of conjunctions.

When you get to college you may study history and psychology and literature and
mathematics and botany.

In the following example, Aldiss uses polysyndeton in a series of individual sen-
tences. The result is an emphasis on the choices — the “or” — and a marchlike
pace:

She could take up her painting. Or she could dial her friends. Or she could wait
till Henry came home. Or she could go up and play with David.
— BRIAN ALDISS

Here’s the beginning of a passage by E. B. White from his celebrated essay
“Once More to the Lake.” White could have omitted the crossed-out conjunctions
and still have produced grammatically correct sentences — in some cases, by
using a semicolon instead of the conjunction. He chose, however, to use the con-
junctions, thus speeding up the pace of his narration.

Peace and goodness and jollity. The only thing that was wrong, now, really, was
the sound of the place, an unfamiliar nervous sound of the outboard motors.
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This was the note that jarred, the one thing that would sometimes break the illu-
sion and set the years moving. In those other summertimes all motors were
inboard; end when they were at a little distance, the noise they made was a seda-
tive, an ingredient of summer sleep. They were one-cylinder and two-cylinder
engines, and some were make-and-break and some were jump-spark, but they all
made a sleepy sound across the lake. The one-luggers throbbed and fluttered,
and the twin-cylinder ones purred and purred, and that was a quiet sound, too.

Asyndeton The deliberate omission of conjunctions.
From his wealthy parents he received his wardrobe, his car, his tuition, his vacation, his
attitude.

Omission of conjunctions, on the other hand, has the ironic effect of separating
ideas more distinctly, giving them greater emphasis, as you see in Abraham Lin-
coln’s famous example of asyndeton.

[A]nd that government of the people, by the people, for the people, shall not per-
ish from the earth.
— ABRAHAM LINCOLN, GETTYSBURG ADDRESS

Eliminate the comma splices in the following sentences.

1. Chocolate ice cream is delicious, vanilla is tasty too.

2. Preparing for your English final is important, so is preparing for
your math exam.

3. Twould love to go out with you this evening, I have to wash my hair.

4. Tam lying about why I do not want to go out with him, it is wrong to
do that.

5. Cousins Matthew, Nicholas, and Aidan were all born during the
same year, they will grow up to be great friends.

6. Maura loves to play soccer, field hockey, and volleyball, however she
is so busy at school now that she has no time to play any sports.

7. Kaitlin loves to check out a book from the library, sit down with a
snack and read for hours, she reads books in both English and
French, so selecting a title sometimes takes her a long time.

8. Alison wants to buy a hybrid car this year, as a result, she will spend
less money on gas and also help the environment.

9. Either my parents will drive us to the movies, we will take the bus.
10. Pythons are not venomous snakes, they squeeze the life out of their
~ prey rather than poison it, they are large enough to suffocate a per-
son, pythons are not generally dangerous to humans.







